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Atrtificial Intelligence and Cinema
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Dimensions and Trends: The Development of Artificial Intelligence and Its Integration with Cinema
Fu Sheng/Chen Hongwei/Zhao Ji
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Human-Computer Co-Creation, Data Fusion and Multimode Model: Film Art and Cultural Industry
Criticism of Generative Al Zhao Yi
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Algorithm Generation and Power Gaming - Observations on Overseas AIGC Research ZhaoYi
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An Animated Creation of the Peak of the Chinese Civilization History: A Review of Chang An

Wang Yichuan
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Creation of the Gods I : Kingdom of Storms: The Aesthetic Expression and Significance of New
Mythology Fan Zhizhong
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Cinematic Narrative and Visual Pleasure in the Post-Truth Era - A Review of Lost in the Stars Yu Tao
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Realistic Camera Language, Spatial Dimension and Brilliant Image - On the Creation of Never Say

Never Shi Zhuging
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Historical Origins, Philosophical Roots and Artistic Paradigm: An Examination of the Creative Trend

of “Body Comedy Films” in Mainland China in Recent Years Gai Qi/Liu Jiajie
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From Subject Extraction to Going beyond Joy and Sorrow: The Tragic Nature of Contemporary
Chinese Comedy Films Zhang Rongkai
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The “Playfulness” of Contemporary Chinese Comedy Films: Cultural Metaphors and Approaches

Chen Jianjian
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1926: The First Year of Chinese Cinema in Japan Sugawara Yoshino
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The “National Defense Films” in Malaya in 1938 Yang Junfang/Li Xiaohong
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The Spread of Chinese Cinema in Latin America during the Seventeen Years Han Xu/Ma Zhengqi
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Cannes Aesthetics : Understanding “Diversity” Li Xun
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Epistemological Transmutation and Methodology Selection of Film Criticism Xie Jianhua
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The Growth and Response of Film Criticism Talents in the Academic System Zhao Zhengyang
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The Reconstruction of Jiangnan Culture’s “les Lieux de Mémoire” and Hangzhou Film Reproduction

Zhang Caihong
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The Intertextual Cognition and Aesthetic Potential of “Super Long Shot”
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Yuan Wentai/Ru Zhongyu
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A Study of High Frame Rate Films in the Perspective of Cognitive Neuroscience - As well as the

Mechanism of “Suspensions of Disbelief” Jiao YaoNan
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Digital Restoration of Film: Archival, Historical and Visible Liu Wenning
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The Development Path and Aesthetic Expression of Chinese Film Music Based on the Three Major

Prizes Fu Long/Zhang Xinyu
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From Cognition to Practice: The Localization of Early Chinese Sound Films Zhang Yue/Li Yue
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The Evolution and Development of the Song Styles in Chinese “Main Melody” Films Liu Xiaofei
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The Musical Expression of Visual Connotation in Chinese Contemporary Fantasy Films

Wang Xuan/Ma Weixiao
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An Overview of the 4th International Conference on Digital Media Arts and Technology 2023
Liu Mengya
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