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Questioning the Reality: Subject Matter Expansion and Concepts Reconstruction in Contemporary

Chinese Cinema Chen Xiaoyun
F{EPEDL DISCUSSION ON NEW MOVIES
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Beyond the Clouds: Enlightenment of Human Nature and Emotion Creation Zhao Weifang
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Across the Furious Sea: The Dilemma of the Solitary Island and the Redemption of Crossing the Sea
Lu Chunyan
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Film to Write History, Not just to Focus on the Contemporary - Interview with Bai Zhiqiang, Director

of Like Father and Son Bai Zhigiang/Wang Yihui
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The Gap between Theory and Myth: Donna Haraway’s Revelation of Cyborg’s Images Wang Yutong
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The Folk Power in the Evolution of Chinese Film International Communication Jiang Shen
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A Study of International Cooperation and Exchange of Chinese Cinema in the Decade of the Belt and

Road Initiative
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The Effectiveness and Significance of the Belt and Road Film Week Screening Mechanism in

Yang Liu

Shanghai International Film Festival Cheng Bo/Ding Huaixin
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The International Exchange and Communication of Early Chinese Films from the Perspective of

Field Theory Jiang Qingli
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The Audiovisual Expression, Cultural Value and Aesthetic Significance of Letters in Early Chinese

Cinema Li Zhen
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On the “Poetry of Film Viewing” before the 1930s Zhao Xuan
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An Examination of the Origins of Chinese Film Discourse Zhang Junjun
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Research on the Cinema of Small Nations: Methods and Theoretical Approaches Li Xuan
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An Analysis of Maghrib-French Interethnic Filmmaking Yu Kedong
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From Regional to National Identity - The Contemporary Narrative Transformation of Mollywood
Cinema Wang Xuying
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Mediated Space: Journey Imagery and Its Cultural Interpretation in Ethnic Minority Films

Chang Jiang/Di Fenglin
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The Folk Belief Culture and the Freedom of Realist Cinema An Yan
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The Genre Exploration of Chinese Fantasy Film in the 21st Century Yin Zhaojiu
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From Ekphrasis to Embodied Experience: The Interpretive Rationale of Cross-Media Narratives in

Film Guo Zenggiang/Yang Bailing
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An Analysis of the Emotional Drive of Domestic Family Films Shu Xiaomei/Lv Mengzhen
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The Elements of Photography in Chinese Contemporary Family Films Xu Jinghan
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Research on the Gamification Design of the Interactive Movies
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Chen Baijun/Huang Xinyuan
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Theater Experience, Performance Tradition and Literary Spirit - An Overview of the 12th Annual

Conference on Chinese Film History
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