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Featured: Post-Cinematic Studies

003 Yu Changmin * Who Is Afraid of Post-Cinematic Studies?

011 Han Xiaogiang * Cinematic Experience in the Age of Cinema 2.0

020 Li Yang * Cinema-alien: The Mutational Forms of Cinema

029 Jiang Yuhui* For A Future That Is Not Really ‘Catastrophical '——The “Surviving’ Images as Post-Cinematic ‘Effects’
037 Wang Yuanyuan * Postcinema as a Structure of Sensibility

Documentary Study

045 YuMing * Features and Development Tendency of World Documentary in 2017

051 LiRuihua, Fan Qipeng * Chinese Documentary Film Welcomes a Developing Inflection Point

056 Wang Qingfu * Westem Anthropological Documentary: Observations from Chinese Perspective

063 Liang Junjian, Wang Jing * Research on the Distribution of Chinese Documentary Film Based on Data

Film Critic

070 Wang Fei * Isles of Dogs: A Historical and Political Allegory in Animated Film

074 Zhou Weniji * The Crystal of the Home: The Crystal Image and Namation in the Cinematic Works of Li Ruijun
078 Yang Junlei * The Creation of Bodization and Technological Self-awareness in Animal World

081 Chen Yong * The Lost Land : Historical Fable, Motley Crew and Confined Space Narration

Interview
084 Chen Kaige * From Samon Kukaito Legend of the Demon Cat: A Conversation between Baku Yumemakura and Chen Kaige
089 Shashi Ghosh Gupta * A Perspective on Indian Education: An Interview with Saket Chaudhary about Hindi Medium

Film Art Observation

094 Che Zhixin * The Material Basis of “the Imaginary”——Kittler on the Cinematic llusion

101 Zhang JianzhenWu Haiging * The Research on China’s Film Conservatism in Recent Years

108 Zhao Yi * "Marvel Mode": The Hyper-Industrialization in the Ecology of "Cinematic Universe”

116 Yan Chunjun * The Crossover Movies: The Sixth Sample Worth Our Reflection

122 Cao Yin * On the Historical Evolution and Strategy of Movies Produced by China Movie Channel from 1899 to 2018

Film Profile
127 Liu Fan, Hu Shuzhen * The Research of Monthly Newspapers of Film
135 Wu Yingjun * Film Images of New Sharud Monthly: Disaster Narrative, Evolutionary Narrative, Discipline Narrative

Sight and Sound
142 Xing Xianghu * In-motion & Seeing-in:Motif Analysis of Movie Scenes Based on iconology

Industrial Research

147 Cheng Qitai, Xu Qing * The National Support on Film Creations: Analysis on Article 36 of People's Republic of China Film Industry
Promotion Law

1563 Cao Yiping * The Applicable Conditions and Limited Effects of Australian Film Production Incentives






