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Special Features: Chinese Film in the 40 Years of the Reform and Opening Up (Art &Aesthetics)

003 Chen Xihe * On the Development of Chinese Film Aesthetics since 1978

009 Rao Shuguang, Li Guocong * Four Decades of Reform and Opening up: Realism and the Evolution Trends of Chinese Filmmaking

017 Lan Duo, Zhang Hongzhong * The Transition of Public Opinion in Chinese Film since Reform and Opening

023 Wang Yichuan * Urban Memory in Film in the 40 Years of the Reform and Opening Up: Taking the Transformation of Beijing’s Urban
Image Mode as an Example

031 Gao Youxiang, Gao Shan * The Narrative Changes of Co-production Film (1978-2018)

Special Features: Chinese Film in the 40 Years of the Reform and Opening Up (Film Technology)
039 Wang Hongxia * A History of Technology of Film Sound since 1970s

046 Wang Lijun * Analysis of Chinese Film Production Design in 40 Years of Reform and Opening-up

053 Liu Yantao * The Development of Film Special and Visual Effects in China

Film Critic

060 Su Qigi * Family Utopia: The Concept and Prospect of "Family" in Shoplifters

063 Liu Fan * Dying to Survive,The Chinese Experiences of Social Heroes Genre Film

067 Li Jiuru * Hidden Man: Condense Signifier, Mise en Abyme Genre and the Reconstruction of Patriarchy
071 Ye Hang * The Cultural Motivation of Fantasy Narrative: On Detective Dee: The Four Heavenly Kings

Film Art Observation

076 Xu Wei * The Evolution of the Values of Hong Kong Police Films in the Past 40 Years

082 Zhang Huiyu * Us and Them: The Sense of Era and Reality of Youth Films

088 Teng Xiaojuan * Emotional Anxiety and Cultural Symptoms of Urban Sexual Comedy: An Example of the Ex-files
093 Lou Yi* Moment of Boredom and Contemplation: Trace of Time and Gaze in Cinema of Aesthetics of Slowness

Interview

100 Xu Feng * Questioning the History and Reality by Cinema: The Interview with Costa-Gavras

108 Du Qingchun * Always on the Road: A Conversation about Ala Changso

115 Hao Howell * Bad Genius: A Commendable Thailand film: An Interview with Director Nattawut Poonpiriya

Sight and Sound

120 Yao Yuan * Talking with Wu Jiang about Sound Design of Hidden Man

125 Yi Yuxiao * Designing Cool Products with the Industrial Thinking: Discussion with Zhu Feng about the Film Conceptual Design of Animal World

131 Pei Yan * Realistic Fable from the Perspective of Reception Aesthetics: Talking with Song Xiaojie about the Diversified Context of Artistic
Creation in Animal World

Film Profile
137 Ma Mingkai * Analysis on the Commercial Strategy of Diantong Inc: A Research from the Perspective of “Cinema of Attractions”
143 Wang Wanyao * Kong Lung: an Important Path-breaker in the History of Hong Kong Film

Industrial Research
148 Qi Wei, Wang Xiao * Research on the Development and Issues of Online Movie Ticket Booking System in the Internet Plus Era
156 Jiang Xuefei * The Development of Imported Buyout Films in Mainland China Market







