


SEUE R
BN T E R RS

003
FHHEIEER AP E Y

B
[ K3H

008
SALEEM: SRR SR

[ ){EF/ &
KPR / 1%

015
qgy: EERENRE

[E1XD-EE /¥
HIA 1R

022

VIR .. LI
—&H - N CPEEE)
-2 p U

HOEIEE

030
A ST AR

[X1% ¥

SHBRMREHE

035
AR REBETHOEE,

& SR

041
T T B IR Ak -

KEREHEANR
L3

LT

048
CHERBUR BB ) -

—FHLR E ERIE TN XL
A

054
(RAZ%E) . LMY

B “TEsAL” HHE
B

058
CHRsr, 2%) : WIH. W3

HITHES R R
AL

062
(MEHE) : FFEXHR

HRHE S LB

ERE

KR

065
BT IEE LE N ERR

5HBME— GhREEH
"G Rk

FUT I B E T B
Rihi % &

073
(EAZE) . —HURNTE

T/ ek
Kif | RBE =

= SR

079
Mz R3O0

THIBER R R
BRAK

088
EREEN: YRTELEN

FPEEARTST
E2% ) kil

094
BSIIRR . BRR . BLA

BRI R TS
RUPE:




ISR

100
WX “FH” WaR
AR K %

106
PEHERBIKBRR. B

Z5FETE R R AR W
(%03

A

113
X BRBBABHELE

R DB

19
PE LSl e

R
e

127
FEEmeh5RHPEBY
B “SCILRSEEX” (1934—

1937)
£y R

133
(R) ByP & B E L S e

fRbT
]

138
EHERE: ETREBAH

RH R ER BN
FEE

145
“EIRESRBL" TH “BIM
AR %

R T

150

B MR TR IS ML
FBUTBR SR R
RN | EMt

156

(P RSB R
%) BAhZARMREL
RER

REZ

PAREERBHE AP

B / ek, BLE. iR, WK RRAX

EAE / ek

Z5 /BRER. BB, W%, B, BEE. FF.
ZiHH . FRE | BRSAD . BB BB, B,
BEE. FEE (+ELE) . BN K . ILE,
I BER . FE, KL KK KEE. KAH,
RER. S (XE] . KE (XE) ., #KFE,
A%

IRIEH

AR B E 0

PATES / HWE

FAE /BB (F)

FIRGHE / KR

RIEHE / URE. KWE

WANE /2E. XNE. B, TAR. Xlz

LIWE /BRAR. B, B REH. HKR

Wit /ZEF IR | ALRILE S ER R AR

T8/ PEXFLRFREGS

E9 / PEEEEKINS

S8/ (RELR) RBH

AL/ PEBE SR

BT/ 1956 4E 10 A

stk / JUFACZIF RS 22 SUREAED / 100029

% /{65 / 010 - 64296226 (25 ) MERIED / 010 - 64296742
BTEH / filmart1956@126.com

WA/ BASA

ENRI / PR AR ERR

EABRERS / 18—280 ESHTHAS / BM33
RARAT / LS BE T IRBR

TUTE / 2RZBERER / 2000 T

ESEAT / PEEIRREH3 5 B4R (L3 399 58
ISSN 0257-0181

PEFEEELEDS /
CN11—1528/)




Features:Chinese Fiim Studies from Global Perspectives

003 Zhang Yingjin * New English Scholarship on Chinese Cinema in the 21st Century

008 Gary D.Rawnsley * Cuitural Outreach: Chinese Cinema and Soft Power

015 David Desser * New York: Gateway to the East

022 Xiao Xi, Li Yang * Film as Witness, Film Historicized: Regis Bergeron and the His Historiography in Le Cinema Chinois of 5 Vols
030 Fu Ping* Chinese Cinema and the Westem Viewing Public

Studies on Desktop Film
035 Zhang Jingyu * Inside Screen of Computer: Deprivation of Subjectivity, Othemess and World in Desktop Film
041 Han Xiaogiang * Died in front of Computer Screens and Webcam: A Technical Analysis on Desktop Film

Reviews

048 KaiYin * Long Day's Journey into Night: A Lacanianist Game of Floating Signifier

054 Yang Junlei * A Cool Fish: The Veracular Value of Realist Fims

058 Bai Huiyuan * Last Leffer: Nostalgia, Visual Locality and East Asian Films

062 Wang Bingbing * Cray Rich Asians: The Breakthrough of Orientalim Narration and Culture Game

Interviews
065 LiXun * Poetic Image and Immersive Narrative under Auteurist Aesthetics: An Interview with Bi Gan,etc.
073 Chen Xiaoyun * A Possibility of Counterattack: An interview with Rao Xiaozhi, the Director of A Cool Fish

Essays

079 Chen Yishui * The Dimension-reduced Field: Research on the Game-adapted Film in the Age of “Cinema 3.0”

088 Wang Zhiruo, Yang Xindi * Poem Expressing Ideal and Poem Origins from Affection:On the Poetic Structure of Contemporary
Chinese Films

094 Liu Danling * Cross Liminalities, Media and Borders: News Mode of Film industry in the Time of Media Convergence

Theory Research
100 Wang Dongdong, Huang Hua * Cinema as “Existence”
106 Xue Zheng * From Mental-image to Desire-image: The Interpretation of Hitchcock According to Deleuze and Zizek

Film History

113 Zhao Weifang * Raymond Chow: The Founder of Classical Hong Kong Films

119 Qin Yi * The Imagery of Middle Age in the Postwar Shanghai Film

127 LiJiuru * Revivalism in New Life Movement and Cultural Conservatism in Early Chinese Films, 1934-1937

Sight & Sound
133 Zhao Nan * Sound Style Positioning and Analysis of Shadow
138 Luan Lingfei * Extension and Reflection: Film Perception and Cognition study as a New Approach for Chinese Film Research

Industry Recearch

145 Zhou Ning * The Study of “Yin and Yang Contracts” on the Perspective of “Target Replacement Effect”

150 Ren Shengshu, Zeng Weijia * Questioning under the Tax Storm: Experience and Enlightenment of Tax Management from Overseas Film
and Television Related Industries

156 Wu Yuhui * Success of Film Industry Promotion Law and its Contemporary Significance






