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Features: The Films of the People’s Republic of China

003 Rao Shuguang * On the History and Aesthetics of the Films of the People’s Republic of China

012 Jia Leilei * The Construction of National Subjectivity in Chinese Film Theory

020 Zhao Weifang * On the Integration and Development of Films in Mainland China, Taiwan, Hong Kong and Macao in the Past 70 Years
since the Foundation of the People’s Republic of China

028 Zhang Jianzhen, Wu Haiging * From the Cold War to “Multi-Globalization” : The Discourse on World Order in the Films of the People’s
Republic of China

036 Hu puzhong * On the Ethnic Films of the People’s Republic of China

Reviews

042 Wang Yichuan * The Micro-Marco Narrative at the Encounter of Present and Past: Discussing the Novelty of The Bugle from Gutian
046 Liu Qi * Ne Zha: Mirror Structure and Cultural Reconfiguration

050 Lu Shaoyang * Wavering between Reality and Dream: On the Gains and Losses of Looking Up

053 LiYan, Xu Le* The Bravest. The Genre and Innovation of Fire Film

Interviews
056 Liu hui * An Interview with Director of The Bravest Chen Guohui on The Way of Making and Modifying Disaster Films

Essays
063 An Yan * An Investigation of Film Based on “The Event” Philosophy about How Possible “Kunstwollen”
071 Chen Xiaoyun, Wang Zhiruo * Star Construction and Cultural Evolution of Chinese Films (1949—2019)

Theory Research
077 Huang Zhaojie * Dispositif as a Method of Formal Analysis for Film: Theory and Analytical Practice
084 Frank Kessler * The Cinema of Attractions as Dispositif

Animated Film Research

091 Yu Shui * Reflections on the Depression of Box Office of Domestic Animated Films from 2016-2018
098 Chen Kehong * An Analysis of The Mechanism of “Narrative Immersion” in Chinese Animated Films
104 Tom Gunning * Animating the Instant: The Secret Symmetry between Animation and Photography

Sight & Sound
111 Sun Chengjian * On The Virtual Production Era of Fiims Opened by Digital Technology

Film History

117 Chen Xihe, Lu Jiajia * The Historical Turing Point of New China Film Paradigm: On Industry and Aesthetics of Northeast Film Studio
125 Yu Ji* Chinese Films in The 1930s: The Influences of Original Potential Energy and Left-wing Films

132 Xue Feng * Zhang Huichong: Martial Arts, Magic and Interlaced Imagination in Early Chinese Cinema

international Perspective

139 Mu Tong * The Growth of the German Film Industry with the Government Supports

147 Cao Yiping, Wu Zhihao * The Failure and Enlightenment of Contemporary Italian Film Production Subsidy Policy
154 Viktoria Varadi * The Hungarian Film Support System and The Recent “Golden Age”






