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Special Report
003 Ma Ning, Liu Jingmeng * On the 32nd China Golden Rooster Awards

Features: The Transformation and Enhancement of Cinema Studies

014 Chen Xiaoyun * Film Studies: Reconstruction, Continuation and Diversion

021 Li Daoxin * Main Trends and Development Paths of Chinese Fitm Studies since the Digital Age
030 Li Yang * Cinema and Art History in the Post-Warburgian Era

036 Ying Xiong * Film Studies: Describing the Logic of Senses

Theory Research
042 Dong Jinping, Lan Jiang * Cinema Culture under Intelligent Algorithm
050 Wang Xiaotong * Potential Cultural Influence of Intelligent Recommendation Algorithms for Films

Special Issue: Visual Anthropology

056 Bao Jiang * A Theory of Visual Anthropology of Life-World

061 Peng Liuying * The Introduction of Virtual Ethnography as a Method for Film Studies
068 Metje Postma * Trends in Visual Ethnography: Politics, Aesthetics and Epistemology

Reviews

073 Hu Liangyu * Better Days: A Restarted Cinematic Teen Time

077 Zhang Jingyu * Almost a Comedy: Analysis on a Russian Doll of Perfect Lies

081 Yang Junlei * Sheep without a Shepherd: The Suspense in New Place and Translocational Images
085 Zhang Cheng * Gone with The Light: Fantasy and Authenticity in Viog Context

Observation on Film Art
088 Sun Jiashan * The Theme Film in a New Variable Period: How to Win the Future?

094 Zhang Chi * The Postcorporeal Condition: From “Cyborg Actor” to Virtual Idof
100 Cheng Bo, Wang Xiaohu * Mainland China’s “Sixth Generation” and “New Generation” Directors Meta-cinema Consciousness

in Art Exploration Strategy
106 Ding Lei * Post-modernism Image Presentation Based on the Perspective of CMC New Language: A Case Study on Online
Film and Vlog

Interviews

113 Sai Ren * The Pursuit of Realist Aesthetics in Serious Comedy: An Interview with Zhou Shen and Liu Lu

119 Wang Haizhou * The Methodology and Perspective of Film Studies: An Interview with Tom Gunning

125 Tang Hongfeng * The Concepts and Methodology of Media Archaeology: An Interview with Siegfried Zielinski

Film History

133 Zhang Junjun * Distinction and Cultural Merging: Film Showing of the Magician Carl Hertz and His Audience
140 Marukawa Tetsuji * Water Vein of One of the Japanese Filmmakers who Fight Bravely

147 Chen Miao * Tsai Chin: “China Doll” in the Epic of Emerging Cosmapolitan China

Sight & Sound
152 Ju Wenpei* Thoughts on Music Composition of The Bugle from Gutian
157 Zhu Liyun * The Editing Experience Sharing of the Feature Film Enter the Forbidden City






