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Features: Flim as Thought and Philosophy

003 Li Yang * Jacques Derrida and the Phantom Philosophy of Cinema

011 Wei Guangji * Maid and Knight: Giorgio Agamben’s Gestural Cinema

019 Thomas Elsaesser * Film as Thought: The “ Film and Philosophy ” Debate

027 Liu Yuedi * On Stanley Cavell's Unique Film Philosophy with “American Style” : Focusing on “The Ontology of Film”
034 Jiang Yuhui * Curse, Contagion and Redemption: The Metaphors and Narrations of liness in Recent Chinese Cinema

Special Issue: Plague Movie

042 Qin Xiqing * The Metaphor of Epidemic in the Age of Globalization: The Culture and Ideology of Virus Film

050 Tao Fuwen * Plague Movie: Cultural Memory, Post Apocalypse and “Zombie Anxiety”

056 Wang Dongdong, Zhou Zan * Cultural Comparative Analysis of “Pleasure Sense” and “Guilt Sense”: A Case Study of Public Health
Emergency Movies in China and the West

Industry Research
062 Peng Kan * An Analysis on COVID-19's Impacts on Main Overseas Film Markets

Reviews
068 Wang Xin * The Farewell: China as Childhood, Difference and Connection
071 Wei Ran * Summer Detective : The Urban-rural Relationship in the Last Mile of Country Mysteries

interviews
074 Suo Yabin * Creating Global Brand for Chinese Action Films: An Interview with Stanley Tong, the Director of Vanguard

Film Performance Research

081 Li Zhenlin * From History to Reality: Constructing Discursive System for the School of Chinese Film Performance
087 Zhao Ningyu * The Farcical Tendency of Comedy Film Performance

092 Lu Xuefei * The New Horizon of Hollywood Film Performance in Digital Technology Context

098 Liu Hongwei * Zero and Infinity of Performers: A Study of the Alexander Technique in Actor Training

Documentary Research

105 Yu Ming * Development Situation of World Documentary in 2019

113 Fan Qipeng * An Overview of Chinese Documentary Industry in 2019

120 Niu Guangxia, Cheng Yasheng * The Convergence Paradigms and Transformation Path of Documentary Films in the New Media Age
126 Wang Qingfu, Weng Jiaxi * The Historical Experience and Practical Problems of Chinese and Foreign Co-production Documentary

Sight & Sound
132 Jia Yunpeng, Xu Lei * The Virtual Reality Fiim Architecture: From “The Allegory of the Cave” to “Capsule-Tunnel”
139 Zhang Fan, Sun Lijun * The Creation Form of the Animated Film Harvest’s Artistic Realm

Film History

143 Liu Dishan * Farmers’ Right to Watch Movies during 1950s-80s

150 Xu Yaning * The Emergence and Historical Significance of “Actress” Group in Early Chinese Films

156 Zhong Dafeng * Revolutionary Women Recording Revolution: Documentary Filmmaking of Female Directors around 1949






