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Features: The 100™ Anniversary of the Founding of the Communist Party of China

003 Wang Yichuan * The Evolution of Chinese Film Theory Examined from the Marxist Perspective

011 Ding Yaping * Hero and the People: Characterization of Heroes and the Construct of Historical Perspective in Chinese Cinema

019 Li Daexin * Concept Generation and Historical Context of Progressive Film and School Deposits of Chinese Film

027 Zhang Jianzhen * The Global Discursive Practice of Chinese Films: From Anti-Imperialism and Anti-Colonialism to the
Construction of World Order on Human Community of a Shared Future

035 Chen Xihe * Classic Red Film and Its State’s Narrative

Special Issue: Experimental Cinema

041 Huang Zhaojie * The Conceptual Formation and Historical Challenges of Experimental Cinema

048 Li Shiyu * Freedom and Radicalism: The Vision Metaphors and Reversion of Stan Brakhage's Experimental Film
055 Yang Guozhu * From Narrative Sculpture to Collective Art: On Matthew Barney's “Sculpture Film”

063 Dong Bingfeng, Xiang Zairong, Teng Yuning * Collectivity as Method: Moving Image Art and Social Engagement

Essays

069 Chen Tao, Chen Lin * Adaptation, Derivation and Appropriation: The Contemporary Echo of Red Classic Films

075 Li Jun * Generation and Performance: From “Film Face” to “New Media Face”

083 Niu Lin * Pan-screen Interaction: A Tentative Study of the Turn of Research in the “Post-star” Era

089 He Liang * Anxiety and Dislocation of Love: A Psychological Analysis of Contemporary Chinese Youth Love Movies

Reviews

095 Zhao Weifang * 79217: Innovation of Party Founding Theme and Aesthetic Continuation of New Mainstream Blockbusters

098 Li Jiuru * The Pioneer: As an Affective Machine of Original Aspiration

101 Chen Yishui * Miss Mom: The Artistic Innovation and Exploration of Beijing-style Culture Expression in Chinese Film Creation

Interviews

105 Li Daoxin * The Innovative Practice and the Integrated Thinking of Chinese Film: An Interview with Huang Jianxin, the Director
of 1921

112 Yin Hong * A “Poetic-Historical” Narrative that Blends Realism and Intentionality: An interview with Xu Zhanxiong, the
Director of The Pioneer

Theory Research

118 Zhuang Muyang * Revolutionary Potency and Reflexivity of Object: Vertov, Eisenstein, and Animation Theories of Soviet Avant-
Garde

125 Liu Fei * Phantom Ride and the Mythological Genesis of Cinema

Sight & Sound

132 Cheng Qiang * The Visual Presentation and Expression of Spy Film: A Conversation with Zhao Xiaoding about the Cinematography
of Impasse

Film History

138 Zhang Chunxiao * Noir as the Method: The Phases and Interpretive Approaches of Hong Kong Crime Films
146 Zhang Yan, Zhang Yi * The Implanting and Shaping of Progressive Consciousness in Hong Kong Cinema
154 Zhou Ziheng * Reshaping Hong Kong after the War: Hong Kong Film Unit under the Cold War
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