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Features: Film as Thought and Philosophy

003 Kai Yin* Image in the Any-Instant-Whatever

011 Wei Guangji * Reversing the Screen: Zizek on the Cinematic Apparatus of Psychoanalysis
021 Li Kelin * Reality in Depth: Bazin’s Existentialism

030 Qin Xiging * The Myth of Total Reality: Revisiting Phenomenology and Bazin’s Theory

038 Shi Ke * Neo-existentialist Cinema

Studying and implementing the Guiding Principles of 20th CPC National Congress

047 Rao Shuguang, Liu Jing * Building a Strong Film Nation with Cultural Confidence and Improvement

053 Hu Zhifeng, He Yuchen * Reflections on the Development of Chinese Film and Television Education in the Context of “Chinese
Modemnization”

Speclal Report
059 Ma Ning * Sidelights of the 35th China Golden Rooster Film Awards

Essays
070 He Qian * Cinematic Heat and The Materiality of Historiographies of Moving Images: Fire, Nitrate, Landscape

080 Tong Guanghui, Yang Lichuan * Cli-fi Film Toward Dark Ecology: Hyperobjects, “Broken tool”, and Aesthetics

Reviews
088 Wang Yichuan * Chasing the Moon: Between Acting Success and Family Fulfillment
093 Han Xiaogiang * Avatar: The Way of Water—The Paradox of Planetary Thinking and Familial Thinking

Interviews
097 Xu Feng * Life Is Elsewhere, Soul Is Here: An Interview with Zhang L, the Director of Yanagawa

International Perspective

104 Zhu Jingjiang * Spectacle, Taboo and Cinematic Reflection: Anthropological Consideration of Hollywood “South Seas films”

112 Fu Xiaohong * Womb and Labyrinth: The Sertdo in Cinema Novo of Brazil

120 Wang Mila * Reinventing the Labyrinth Space: Narratives in Argentine Slum Films

127 Jiang Lanxin, Wang Wenbin * The “Sojourner Cinema” of Baltic Countries: identity Paradigms and Dialogical Practices in
Transnational Cinema

Sight & Sound
135 Jia Yunpeng, Zhang Ruochen * The Technological Way of Avatar: The Way of Water

Flim History
140 Fu Yongchun * A Textual-critical Study on Film Titles of China’s Earliest Film Screenings
152 Zeng Wen, Liu Fan * Cross-Media Borrowing and Multiple Hybridity: The Subjective Constructs of Shanghai Chain-drama






