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Features: Technological Singularities and the Future of Vision

003 Jiang Yuhui * “Flameless Fire”: Digital Montage and Its Negative Potentialities

011 Wu Guanjun * To See Things for Real in Luminous Worlds: VR Technology and the Ontology of Image

020 Zhang Jianzhen * Crisis of Existence: Humans, Objects, and Films in the Age of loT

028 Shao Yilei * In the Midst of Al: Rethinking Creation in Alcene

037 Lin Yunke * Art as an Open Source System: Artificial Intelligence Art from the Perspective of “System Environment”

Special Issue: Art History after the Birth of Film

045 Pillippe-Alain Michaud * Crossing the Frontier between Art History and Cinema: Aby Warburg and Film Theory
051 Li Yang * Four Cinematic Constructions of Art History through Hitchcock

060 Yang Guozhu * From Props to Total Installation: The “New Materiality” in Film and Contemporary Installation Art
068 Wang Shan * The “Nachleben” of Ancient Images in Hollywood Epic Films

Essays

075 Hu Yanyan * From Eastern Fantasy to Cyberpunk: An Examination of Two Ideas of “Objectification”

081 Yan Huaikang * Experimental Thinking: A New Research Approach to Film Narration Based on Psychological Experimental
Methods

088 Luo Qin, Zhang Xin * Text Poaching, Field Linkage and User Orgy: Fast Food Film as a “Post-landscape”

Reviews

094 Tian Huiqun * The Cord of Life: An Actor Trapped in Time

097 Zhan Qingsheng * Bom to Fly: National Narration and Cultural Representation of the Times
100 Reeve Wong * A Guilty Conscience: The Fairy Tale is Back?

Interviews

103 Tan Zheng * A Multidimensional Upgrade of Chinese Sci-Fi Film: An Interview with Guo Fan, Director of The Wandering
Earth 2

111 Li Xiaofeng * Documentary Film, Contemporary Art and Creative Camera: An Interview with Li Xiaofei, Zhao Liang and Qiu
Jiongjiong

Theory Research
118 Xie Jianhua * Returning to Richard Wagner: “Gesamtkunstwerk” and the “Holy Grail” of Film Art
126 An Yan * The Other, Utterance, Time and Levinas: Ethics as Narrative Methods in Chinese films

Sight & Sound
134 Huo Tingxiao, Jiang Fangyi * Crueity and Poetry: On the Art Construction of Chinese War Films
142 Chen Yi * The Exploration of Virtual Photography in the Light and Shadow Movement of Born to Fly

Film History
147 Wu Yingjun * Film Knowledge in the Late Qing Dynasty and the Early Republic of China: From Film Opening Knowledge to
Film as Common Sense
154 Li Yijun, Shi Bogong * On the History and Achievements of the Film Screening Team in the Rear Area: An Investigation
Based on Chinese Film Sociology
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