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[特别报道】
他走了，留下深深的脚印——“调和中西——苏天赐艺术研讨会”综述

[艺术人类学研究】
血缘、地缘、业缘的集合体——清末民初景德镇陶瓷行业的社会组织模式

民族服饰文化遗产应如何保护?——苗族服饰调查带来的思考

在日常生活中保护非物质文化遗产一以El本无形民俗文化财“祗园祭”为例
乡土中国的手艺农村一关于“山东农村文化产业调研”的心得
扬州纸扎技艺的考察与研究

非物质文化遗产与艺术人类学：201 0中国艺术人类学学术会议综述

[艺术史与艺术考古】
郑午昌《中国美术史》研究

论谢赫尚创新意及才性思想

论“黄氏体制”在北宋画院确立“标准”之原因

“‘道成画学中兴’说”所涉画科原意考

藏传佛教艺术中龙纹的形式及分类研究

蒋维崧家世考

试论魏晋十六国壁画题材的配置——以河西走廊墓葬壁画为例

从契刻到书写：甲骨文书法的技巧转换

【理论与批评】
打造自主品牌提升原创能力

行业保护神论——论中国古代遗物设计神话传说中的行业模式与主题

贵族生活的镜像：先秦艺术作品中的女性

缺位与还原：薛绍彭书坛地位的再认识

“道者器之道”——由“道”“器”之辨论张道一的造物艺术观

中国山水画创作中对先秦文化图式的思考和运用

自然的画笔——诧摄影的特}生

《飞影阁画报》研究
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[美学与艺术学研究】
汉画之视觉语法简论——以空间表现为中心

由心到物：西方美术形式观念的逻辑

龚贤晚年绘画的孤独精神

中国古代题画书迹的“苍茫浑厚”与“奇崛稚拙”风格

魏晋南北朝文人园林文化空间之溯源

马塞尔·万德斯陶瓷花器的设计与美

【艺术教学与创作】
也谈中央大学师范学院艺术学系的中国画教学

设计评论课程教学之我见

高等艺术院校网络教学对资源收集与加工的研究

明末民窑青花山水构图艺术特征研究

从传统青花装饰艺术看“设计”

江南水乡妇女传统配饰研究

创意产业园设计研究——以“媒体走廊”项目设计为例

[本期名家】
一个纯粹形式文本的描述——关于邬烈炎作品的画外音

感受形式的意味

[彩色图版】
邬烈炎作品
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On Scheme of Subjects of Murals in Sixteen Na-

tions of Wei and Jin Dynasties·····-Taking Murals in

Tombs in Gansu Corridor as an Example

SunYan 064

From Carving to Writing：Skill Change of Calligra—

phy of Oracle Bone Inscriptions Chen Aimin 067

[Theory and Criticism】

【Research on Art Anthropology】OrigiMakinaIng i毒卸鲫幽m饿会哿necn‘nHong Agyubility0720f

Aggregates on the Basis of Blood Tie Geographi—
cal Closeness and Work Relation：Organizational

Models of Jingdezhen Ceramic Society frOm the

Late Qing Dynasty to the Early Period of the Re·

public ofChina Fang嘶008

Discussion on the Chinese Ancient Manufactur-

ing Primogenitors in Myths and Legends

Long Hong Wang Lingjuan 075

Mirror Image of Aristocrat Life：Females in Art

Works in the Pre-Qin Period Fan Yinhua 082
HOW to protect CUlturaI heritage of national

costume?’---Thinking from the investigation about
Omission and Reversion：Re—cognization of Shao

MiaO dress An lizhe 020 Peng’s Status in Calligraphy World

Preserving Intangible Cultural Heritage in Daily

Life······Taking Japanese Immaterial Folk Cultural

‘Gion Festival’as an Example

Chen Zonghua 023

Countryside of Handicrafts in Folk China--Think-

ing on‘Investigation on Cultural Industry in V¨·

lages in Shandong’Pan Lusheng 027

Idea of Sacrifice and Sacrifice of ldea—Investi-

gation and Discussion about the Skills of

Yangzhou Paper Sculpture for Sacrifice

CaoTian 028

Intangible Cultural Heritage and Art Anthropology：

Summary on 201 0 Chinese Art Anthropology Con·

ference Li xiuJian 033

【Art History and Art Archeology]

Research on Zheng Wuchang’S Chinese Fine

Art History Zhu Jian 036

On Xie He’S Advocating New Ideas and Talent

and Character Han Xuesong 040

On Reason of the Establishment of‘Huang’s

System’in the Painting Academy of the North Song

Dynasty Ke Xilun 045

Text Research on Original Meaning of Painting

Involved in the Theory of‘Prosperity of Painting

Study in Daoguang and Xianfeng Period’

LiMin9049

Research on Form and Classification of Dragon

Pattern in Tibetan Buddhist Art Lv Chunxiang 066

Study on Jiang Weisong’S Extraction

LiZhenju059

Feng Zhen 087

‘Dao Is the Route of Tool'-一On Zhang Daoyi’S Idea

of Creating Art from the Debate on‘Dao’and‘Tool’

HanCha0091

Thinking and Application of the Pattems and Signs

in Culture in the Pre—Qin Period in Creation in

Chinese Landscape Painting

Dai Qingquan Xiong Jingjing 096

Painting Brush of the Nature⋯On Character of

Photography Guo Qian 098

Research on Feiyingge Pictorial

Dong Huining 1 04

【Art Teaching＆Management]

Brief Discussion on Visual Grammar of Painting

in Han Dynasty--Taking Spatial Expression as the

Center Zhang Jianyu 1 12

From Heart to Object：Logic of Form Idea of West-

ern Art Liu Deqing 118

The Lonely Spirit of Gong Xian’S Painting in His

Late Years Zhang Hui 122

Style of Being‘Bold and Vigorous’and‘Peculiar

and Unadorned’of the Calligraphy in Ancient Chi—

nese Inscribed Painting Cao Daishuang 129

Tracing the Source of Cultural Space of Intellec—

tual Garden in Wei．Jin and the Northern and South-

em Dynasties Fan Yinghao 1 34

【Art Education and Creation】‘

Teaching of Chinese Painting in Art Department

of Normal College in Central University

Wan Xinhua 141
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