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L AABEYETABRNNR / i
The Pure Aesthetics and the Trans—meida Studies of Art / PENG Feng
L SEMSURTRIEENEE / SUN
The New Sensibility and the Birth of New Language in Contemporary Art
/ JIN Ying-cun
L NSEmE¥ESRRE / #E

Musical Characteristics from Atmosphere Aesthetics / HU Nan

TH: FNKPEZRAEER

2 SNROETA¥ERHRARSR / “FHARERLEAFRNAERE” B
BA
A Review of Chinese Art Theory in the New Era / Research Group on the Research
and Development Report of Art Theory in the New Era

P FHRPEXHOREROAROBTESRE / wl R
Characteristics and Prospects of Research on the Integration of Culture and
Tourism in China in the New Era / KOU Yin, CHEN Mei-xin

L HNRPERGFRAREE / BN

Summary of the Studies on Xiqu in the New Era / HUANG Jing-feng

% _pume FENH, NBRRASTINIHEERHBKONER / WK

Bear the Mission, Maintain Integrity and Innovation, To Contribute to Science
and Education in Building A Strong Cultural Country / TAO Cheng

O e T AR —— UERTRE / i

The Construction of Yangtze River Cultural Field in The Micro—transformation
of Urban Renewal: Take Nanjing City as An Example / CAO Jin-song
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Research on the Activation and Inheritance Model of Rural Art Forms Driven
by the Cultural and Tourism Industry / ZHANG Yi, TIAN Zheng

L s FREQENMTFUEFERILCER / ik
Optimization of Digital Culture Industry on Content Production Based on
Content Quality / HUANG Xu-feng

82 BNLRETE —EETREONR. BREXH / WE
Metaphorize, Discuss, and Make it Kaleidoscopic: The Subject, Levels, and
Types of Calligraphy Criticism / DENG Bao-jian

D EM E¥METOEMRBEOERR——UEZXERLEDE (BT N
Bl s/ ZFH BE
Research on the Creation of Contemporary Chinese Oil Painting from the

Perspective of Youguan Aesthetics: Take Wang Keju’ s 100-Meter—Long Oil
Painting Yellow River as an Example / Ll Xin, ZHAO Xue

L FELSRIMNZORRRERCERTE / RiEE
The Core Insights of Chen Baichen’ s View on Historical Dramas and lts

107 Evolution and Maturation Process / FU Di-xiu

— BILNRE20HLIIOFRANI S RBetRE /T
Cao Xinguan and the inheritance of Northern Kunqu Opera in the 1930s
/ BAO Kai-kai

™ g, ReRE AEY SRANOFRAEN / HEE B
Distinctions Between Primary and Secondary Roles: |teration of New Elements
in the Costumes Regulations of the “Six Distinctions” in Traditional Chinese
Cpera Clothing / SUN Yu-yang, PAN Jian-hua



2 hEmRepSIERINBRNEESE / FXH

The Cross—Media Style Inter—transplantation Between Modern Chinese Cinema
and Drama / LI Xing-yang

WA “BIIDEE” BRRERE: “HELTS+HEROEERENNBYE
/ HEXH EkE
From “Attraction Device” to Modernity Representation: Staircase Images in
Chinese Film from the 1920s to the 1930s / TIAN Yi-gui, TAN Qiu-jian

141 \ -

— & - Q5. PENIFHRHIEBPHR / LF
Inherit and Innovation: Research of Chinese Mythology Adapted Animation Film
/ MA Rui
Rt R

148

— X{CESPHRRBWIRIT / 2XH
Cultural Revival of Artifact Design in North and South Song Dynasties
/ PENG Sheng-fang
2 e SATH. MOBRHETERKIERERNRLEE
/ KEE LHEH
Modernity and Localization: The Modern Transformation of Modern Architecture
in the South of the Yangtze from Detailed Designs
/ ZHANG Chun-xia, GUO Wei-min
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