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Study on Friendship Establishment and An ActjVjties of Shi’I’ao in bis Sojou功in Beijin占——from early 29th to 1ate

31stofAutumninEmperorKan铲iPeriodofQingDynasty⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯CHENGuoping

睥bstr删Gengwu(1690s)，lhe29thyearofKangxiperiodinQingDynasty，ShiTaowenttoBe．jinginthemid—to—Iateoffirstmonthof
lunisolarcalendar，andIeftintheautumnofRenshen(1692s)，the31styears ofKangxi．Hehashad been slayedinBeijIngfornearIy

three years．During the period，he spent his sojourn in Qie Han tempIe，Ci Yuan tempIe and Yuegui Tang when he wrote廿1e poem

Ⅵ／ander『ngandbegg『ngofmeb厅fer—me『0nMonkheaIsopalnledP旮『nf『ngsofOrc，1fdandBamboowilhWangYuanqiandWangHui，

mOreover，he estab|ished friendship with Huang YOu，Senior SinOng Wang Zhi，BO’er Du，Wang ZehOng，father and son Of Tu’s，

Zhang Shibo brothers and some other people．

【Keywords】Shi Tao：Beijing：friendship establishment：an actiVny

022 On the Time of Accomplishment about Xie He’s The RecoJdDf砺e Cbssi疗caⅡon of 0_fd j’台面fers———f如m Zhang

SengyouandXiaoYi ⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯ZHANGDongfang

【Abst怕ct】There is no record about ZhangSengyou and×iao Yi in Xie He’s丁he f彳台cordof价e C『ass『，尬af幻n of0』d FIa『nfe，s：the most

possibfe reasOn is that it had been accompIished before they became famous painters．AnaIyzing the time when they became

famOus，the paintings they haVe created．and p0IiticaI actiVities they haVe attended，we couId draw a cOncIusiOn that it had finished

before 528A．D．

【Keywo—s】丁he№cordo，fneC『ass舵a的no，O『dPa『nfe憾X曲uap』n：ZhangSengyou：×iaoYi

028 Onthe Inconsistency ofTablet Shapes andRegulation ofStele CarVing in Tang Dynasty ⋯⋯⋯⋯⋯⋯ZHANG Yu

【Abstract】Il is wideIy believed that tabIet shape is inconsistent with t11e reguIation of steIe carVing in Tang dynasty，which attributes to

lhree causes．FirslIy．the reguIatiOn Of stele carVing had been established IateIy：SecOndly，the conlent Of stele reguIatiOn in Tang

dynastyisunclear：ThirdIy，themistakesweremadebyschoIarswhostudiedsteIeaf【erTangdynasty．

【Key Words】steIe inTang Dynasty：steIe shapes：regulation 0f steIecarving．

030 “fe，CareerandPaintingofXieHuan⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯YANGDezhong

【Abst删×ie Huan was born in an aristocratIc famiIy in Yongjia．He was a仟ected by his famiIy when he was a chiId，and learned from

Chen Shuqi aften～ards，he was good at Iiterature and painting，and he was famOus in V¨Iage when he was yOung．He had been

recommended by Huang Huai to Be．jing in the earIy years of emperor YongIe period，since when he has dedicated his career as

drawer for the court，and has won the favor of the emperor．He has comprehensiVe artistic accompIishment，and diVerse styles，

especia¨y he had beentaught by Jing and Guan of Northem Song Dynasty，who was good at drawing northern landscape and Mi Fu’

s Jandscape pajntjng，w甚s known by peOp Je Of the tjrne If js not 0nIy refJecting hjs career as a drawer wjth rj90rous prOfessjOnaJ

modeIingabi|ity．nimperiaIpalace，butalso refIectt}1athewasa re们nedschoIarwhoenjoyeddrawingwithartfeeIings．

【Keywords】lifeofXieHuan：counpainter：thecourtstylepainting：MiFu’sIandscapepainting

044 OnfiveYears’StudvofZhouBichuin FIance ⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯CHENFengshou

【Abstracq Five years’study of Zhou Bichu in France is an important period throughout his artistic career，durIng which he studied at

JuIien Co¨ege and the NatiOnaI High School of FIne Arts．1n the meantime，Zhou Bichudid not only grasp so¨d painting techniques，bul

aIso broaden his horIzOns．mOreaver．jn the prOcess 0f Ieaming Masters。he did nOt fO¨ow b’lindIy．but e×pIOred cOntinuOusIy by

fO¨0wing his Ownsteps．EventuaIly，he initiaIIy wOrkedOut his OwnstyIe 0f painting．

【KeyVVordslzhouBichu：studyinFrance：imitation：paintingtechniques
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049 On the An Asst)ciation in Guilin during the Pe—od ofAnti Japanese War⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯ZHAO Xiaojiao

I，、bstracqltwasduringtheperiodofAntIJapanesewar．Gui|inartassocialionshavedi什erentorganizationforms，whichwerejmposing

exhjb川on heJd jrI the open a讥Iots of pubJjcatjons were pubIjshed，delajled theoretjca workswere wrinen，through whjch they have

burdened the mission 0f art fOr resistance war against Japan．Wilh its strong¨neup ofanjstsin theconte×t ofthis particularperiod，they

focusedOnprOmo石ngarteducatiOn．guidingthecreatiOnOf。rea|ism。painlingtlleory，promOtingresistancespiritOfthewar，encOuragingthe

fighlingwi¨Ofthemasses．

【Keywords】artassociations：Gu⋯n：resistance：rea¨sm

058 Analysis 0fHanZhu0’s Artistic View ofLandsc印e Painting from nre b力dsc印e阢破⋯⋯⋯⋯⋯⋯U Yanting

淤bstracq尸u，e Landscape wb睹is a famous book written by Han Zhuo which is the masterplece of discussing systemjcally on

thetheorjes 0f Iandscape painting and hOIding his unique views．The articIe provides a detailed analysis of severaI points such as。the

writing brush wasdelermjned by its nature shape whiIe the ink by Its Yin and Yang eIements．“，“workjng 0ut the p10t befOre putting pen

to paper-．。painling w．th spirituaI vitality。，。oVercoming lhe four mistakes of painting。and。folIowing rules and eighl lechniques of

painting“．

【Keywords】Hanzhuo：Pu，．eLandscape V燃：artistIcView：eighttechniquesofpainling

064 The Time andSpace Meanings in the Decorative Style ofDante Gabriel Rossetti’s Paintings ⋯⋯⋯WANG Jinling

【Abstr删Dante GabrieI Rossetti wasa Pre—RaphaeIile painter，who fu¨y painled decorative style in h；s Iate period paintings，inwhich

he created repetitive pIanar structure lhat shOwed the Visualimpression Of b00ming Of life，in which were cOnlained a rich and diverse

informatiOn Jn lhe era 0f abslract symb0¨c pattem，in whichweII一0rdered decOrative paintings were 10 explore the symbo“c meanings

0f comprehensive time，thereby crealing a unique time and space meanings．

【Key Words】time and space meanings：decoratiVe：symbol：melaphor：symboIization

069 Contempo删ry Interpretation ofCreativity and Artistic Activities Planning⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯r11AN Chuanliu

【Abstracq Contemporary creativity and planning under the background of the creatIVe industries，is expanding in the traditionaI basis

of creativity and pIanning．Creativ时and plannIng are two imponant aspecls 0f contemporary art eVenls，which are d附erent and

correIated between them．Creativity and pIanning actIvilies in cOntempOrary art haVe rich features such as expIOring human creatiVily．

merging culture and technOlogy eIement tOgether．cOnnecting with the market，achieVing spirituaI VaIues and sO 0n．They haVe

distinctive characteristics of the times in terms 0f the main idea and objectiVes．content．personnel quaIity and composition，are

impOrtant components Of cOntemporary art eVents in innOVatiOn system．

p(eywords】artactjvjty：creafjV让yandpJannjng：basjcjdea：confemporarycharaclerjsfjcs

075 On the Cultural Driving Force of Arts Administration Disciplines—also on the eidlt}I China Arts Administration

EducationAcademic annualMeeting⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯DONGFeng

【Abstracq EIghth annuaI meeting of China Arts Administration Education Academic (CAAEA)was held on NoVember 29th．201 3．

Expens and schOIars in the meeting discussed e)(tensiveIy 0n ans administratiOn discipIines and its lheOreticaI basis，intemaI 109ic．

practice—Oriented and sO On．EvOlution Of the discip|ine incIudes the ab¨ity tO con稍gure the culturaI driVing force．We haVe lO make

clear and accurate understanding lO。the cultural driving fOrce Of the discipljne”，whether it is at the natiOnaI leVe 0f culturaI

deveIOpment，Orinthe reIationshipbetweenindustryandthesociaIdimensjOnOfart，Ortheart—hOuseOperationaHeVeI．

【Keywords】arts administration djscip|ine：culturaI driVing force：annuaI meeting

091 OntlleYouthSubcultureinModemYouth’11eleplaysmadeinChina⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯UYiiun

【Ab8tr删Youth subculture isa distinctive eIement ofyouth teIepIays in recent years．Youth subcuItures in youth teIepIays showed the

unrestrained expressiOn Of emotiOn and heavy fee|ing Of rituaI．which resist．cOe×ist and apprOach lO the mainstream cuIture．The

performance of yOuth subcuItures in teIeplays heIp tO prOduceresonance of audience，giVe its uniqueanistic appeaI and establish the

uniquestyIe ofyOuthteIepIays．

Ⅱ<ey words】youth teIepIays：youlh subcuIture；mainstream cuIture
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