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006 0n Shita07s first Journev to the west after his Settlement in Yangzhou⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯CHEN Guoping

D气bstract]lnMay，1695s(34thyearoftheemperorKang×i)，ShiTaoleftYangzhoufor hisjourneytothewest bywayofYizheng，VVuhu，

then he arrived DaOxianqvuan in Hefei in June，after that he went eastward dOwn tO ChaOhu Lake and mOOred On Park GOld RiVer fOr

one nlqht，then he flnallv went back Y1zheng by way of Wuhu where he paid a visit to Cui zhujiang Vi¨age in Baisha with his friends

ShOrtly after his retu rning，he has staged in Jing Hui Temple andYizheng×uyuan fOr reading and learning fOr mOnths ln June，1 696s

(June，35th vear of the emperor Kangxi)，he was invited to the Ha||of Songfeng of Chengs。where was a summer resort in Anhul

prOvince Durinq the visit，he had made friends with Li Tianfu，ChaO Minshi，Zhang Jianyang，Zheng ZhaOxin，Gu×ing，×ian Zhu，Qi

Xian，×uSOng|ing，HuangYOuandCheng Jun HemightVisitHefeiin Julyagain

【KeyWords]ShiTao；Journeytothewest；JingHuiTemple；placeforpeople reading andlearningin；Ha||ofSongfengofChengs。

019 ResearchonStvleTransfonllationsofHuizhouWoodblockPrintanditsIⅡnuencesonnearbyAreasinLateMingDynasty

⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯儿ANGWei

D气bstract]Huizhou woodblock print，which has its typical style，came into being in Huizhou area and became mature in 1 597s(25th

vearoftheemperorWan Li)ltinfluenced evenonthe p rintsin Jinling，Jian。an andWulin areas With southwardmoVing ofthe printing

center，anewwOOdblOckprintstyleappearedafterl612sthatleadthedec|ineOfHuizhOuwOOdblOckprintinWu|inarea

【KeyWords]Huizhouwoodblockprint；Huizhou stylewoodblockprint；style；transformation；influence

025 AnalvsisofBadaShanren7sartisticPaintingForms⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯XUWenjun

【Abstract]The artistic painting forms have their unique aesthetic characteristics Bada Shanren。s painting art has aesthetic fee|ing in

fOrm，whose painting fOrm factOrs can be anaIyzed，is an汁npOnant means fOr grasping its anistic charm Bada Shanren。s painting

wOrks have strOng persOnality in the aspects Of fOrm cOmpOsitiOn such as painting pOint and line，surface and shape，diVisiOn Of the

planeand spatiali|lusiOnthatcOrrespOndstOtheexpressiOnOfhis self—emOtiOn BadaShanren。s paintingfOrm sti|l hasawide rangeOf

referencefOrcOntempOraryartwOrkers

【KeyWords]BadaShan ren；painting art；form；aestheticfee|ing

030 0fthe Field Investigation on the Manufacture Craft of]Ⅵongolia traditional Clothing in NorthemGansu PIDVince

⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯XUXi

【Abstract]Mongo|ia nationa|ity clothing in northern Gansu has its features such as sophisticated materials，complex p rocess，and

strange types and b right in cOlOr，it is different frOm the Ones in lnner MOngO|ia AutOnOmOus RegiOn Due tO the merging and

supplementatiOn Of multi—cultural elements，the MOngO|ia natiOnality clOthing in nOrthem Gansu was fOrmed its mOst remarkable

characteristics As a master craftsman in nOrthern Gansu，Se Naren Chichig inherits and develOps the traditiOnal prOcess On the

prOducing Of MOngO|ia natiOnality clOthing in nOrthern Gansu

【Key Words]Northem Gansu；Mongolia；traditionaI cIothing；Se Naren Chichig；inheritance；deVeIopment

034 0ntheValueofdmmaticArtofDongMinority7sNu00pem’’DongDongTui¨⋯⋯⋯⋯⋯⋯⋯⋯⋯NIUXiaojing

D气bstracq Dong minority。s Nuo 0pera。Dong Dong Tui¨has a long history in×inhuang，which has Various contents lt has primitiVe，

simple and e×tensive art form which integrated Dong and Han people。s cultu re plots，and its content of the subject closely|inked to

civi|ian|ife mOreOver．it has aestheticvalue Of self—act and self—entertainment

【KeyWords]Dongminority。sNu00pera；。DongDongTuil『：d ramaticart；TianjingVi|lageof×inhuangDongAutonomousCounty
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037 0n the Modern Construction Art in Jiangsu tmditional Folk Paper—cut ⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯ZHANG Lei

【Abstrac司To interp ret the form features such as figu re and g round relations，construction form，space，and perspective proportion

frOm the mOdern perspectiVe，it is better tO taste the charm Of Oriental traditiOnal cultu re lt is inspiring tO the design and rich in

techniqueOfexpressiOnswhenwemakeuseOftheminthecOntempOrarygraphicdesign

【KeyWords]Jiangsu paper—cut；construction；space andgraphic design

050 0ntheEternityacrosstheboundaryofLifeandDeath——InterpI℃tationofYeXiaogan97s幽eLasf—Pamdise

⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯YANGLiucheng

【Abstrac司Ye×iaogang。s me La科F)a旧d西e was composed in 1992s while he studied in America，which reflects the composer。s

persOnalizatiOn featu res On the musical language，the expressiOn is free mOre when cOmpared with his previOus dOmestic wOrks

SemitOne mOtive becOmes the mOst impOrtant structural fOrce；mOreOver，it is an impOrtant factOr tO the musical develOpment The

wOrk reflects the cOmpOser。s sp㈩tual dilemma being a Chinese whO lives away frOm hOme This dilemma caused by persOna|¨fe

experiencesandthe special histOrical backgrOundofChina。sfifthgeneratiOnOfcOmpOsers

【KeyWords]Ye×iaogang；们eLa科Pa旧d西e；semitonemotive；sp㈩tualdilemma

084 The Discussion about basic Stmtegy to the Audience Development ofGalleIy in public cultuml Service System

⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯ZHA00ian

【Abstrac司ln the deVelopment of public cultural service system，ga||ery is the important character acting in a||of the cultural

organizations，As the serVice objects of ga JJery，the audjences are gettjng promofed fo an jmporfanf posjfjon．Servjce conscjousness

p rOmOtingandaudiencedeVelOping becOmethefirstimpOrtantthingsfOrga||eryinChinacreating pub|iccultural service system This

paper analyses beginning with the specialized characteristic Of ga||ery，and puts fOrward the basic strategy tO the audience

deVelOpment，in Order tO prOmOte its serVice quality，the influence andcOmpetitive Of ga||ery in the newculture envirOnment

【KeyWords]Pub|ic cultural serVice；ga||ery；service consciousness；audience

095 0ntheChineseElementForminChineseexpeⅡmentalVideoArt ⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯JIANGXun

【Abstrac司ln the process of China。s internationa|ization，the earlv video artists of China were more or less adoptedvarious Chinese

elements in their wOrks in which they hOpe tO be identified by this strategy ln the fOrm Of exp ressiOn，the use Of Chinese experimental

VideOartOfChineseelements can be rOughlydividedintOtwOaspects：firstOneisthe useOfChinese rea|isticelements：secOndOneis

the implantatiOn OftraditiOnal cultural elements

【KeyWords]Chinese elements；experimental video art；internationa|ization

1 17 0n the Evolution ofMa Wanli7s Painting Stvle in time ofthe Republic ofChina⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯MA Yuan

∥、bstrac司HaVing been inffuenced by Lfang Gongyue，Chen Shfzeng and Tao Lengyue when Ma Wanff was fn Nanjfng Ffne Arts

Academy，he gradua||y fOrmed a basic style which fOcused On rea|istic painting，cOlOrs and the picture cOmpOsitiOn，since then he

embarked 0n the rOad Of true artistic creatiOn MOreOVer，VariOus trends Of new thOughts frOm Shanghai imprOved his persOnal style

deeply ln the 1940s，he had fOrmed a highly Original painting style that cannOt be cOpied By using strOke as the seal character and

Official script，hismasterpiecesarelOadedwithimp|ied meaning，andtheVhadadistinctivetimefeature

【KeyWords]MaWan|i；theRepub|icofChinaperiod；style；evolution

122 Mr．MaWanliinTimeoftheCulturalRevolution⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯MATen画iao

【Abstrac司M r Ma Wan|i was suffering in time of the Cultural Revolution He moved from Guangxi people。s po|itical consultative

conference。s(PPCC)compound fo socja Jjsf co JJege and fhen back fo PPCC。s compound He cou Jd on Jy gef free whjJefhe governmenf

was in deregulatiOn His great pleasures in the time was cOmmunicating and creating with his friends Having been physica||y and

emOtiOna||yabused he sufferedfrOma seriOusdisease HediedfrOmi|lness rightafterhehad his”rebOrn”

【KeyWords]MaWanli：the Cultural Revolution：communication：creation
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