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006 Aesthetic Style and the buming Pmcess of Greenish White P0rclain in Song Dynasty Kilns of Guan铲i

⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯CHEN Fang

【Abstract】Greenish white porcIain kiIns in Song Dynasty can be diVided into two areas．in which the Zhonghe in Teng County，

LingdOng in Be¨iu COunty and Chengguan KiIns in R0ng COunty were represenlatiVes．In these areas．1he unearthed ware and

decoratiVe arts and the time when they were made were aImOst lhe same，and the whOIe set 0f ware was rareIy been found．Wilh

the excaVating of ancient ki|n sites gradua¨y，expands the dis”ibutiOn Of廿1e greenish white ki|ns in our cOuntry，and fi|l in the blank

in Guangxi in making greenish white pOrceIain，provides new data fOr the research Of Chinese art history

【I(ey Words】Guangxi：greenish white porclain：kiIn：aesthetic style：burning process

01 3 On the An Style of three calli目怠pher，s cli仃CaUigmphy in Guilin in southem Song Dynasty⋯⋯ZHA0 Xiaojiao

【Abstract】As representatiVe ca¨igrapher of the southern Song Dynasty，Fan Chengda，zhang xiaoxiang showed different ca¨ig—

raphy art characteristics，and they integrated politics，poetry and ca¨igraphy whiIe they were enjoying the beautiful Iandscape in

Gui|in．Lu YOu。s palriotism was engraVed 0n the immOnaI cIiff lhat showed his a¨egiance 10 the motherland．These stele—ca¨igra—

phy fOrm and characteristjcs and Other wOrks 0f them handed down with distinctiOn 0r sIighC difference，which was shOwing their

menlal state 0f mind and artistic cOnsciOusness On lhe special geographicaI envirOnmenl 0f Guilin．

【Key words】Fan Chengda：Zhang xiaoxiangfan：Lu You：cIiff ca¨igraphy：che Southem Song Dynasty：Gui|in

020 Abrief Examination to the omcial Experience and Friendship Establishment of Li Gonglin⋯⋯⋯⋯⋯SHI Yipin

【Abstract】The firsl lilIe 0f Lj Gong|in was councy commandanl in Jiangchang county of Nankang．During and after the 7th year of

Emperor Shenzong in northern Song Dynasty，he was nominated in Changyuan He was nominated as VVu Wei household regis—

tratiOn sta仟0仟icer in廿1e middIe period Of Yuanfeng BefOre and after the 4th Of Yuanfeng periOd，he changed t0 another pOst as

SiZhOu cIerk sta仟O仟icer At the end Of Yuanfeng period，he was nOminated as p0Iicy cOrrectiOn officer in po|icy establishing de—

partment．He heId the pOst Of inspectOr in廿1e discipline Of inspecliOn at the earIy year Of ShaOsheng period Of SOng Zhe emperor．

Had been affected by a Iot 0f people arOund his career and his experience as an 0fficer，his paintjng had been significantly infIu—

enced．

【Key words】Li Gong|in：Li xuyi：e×perience as an o仟icer：friendship estab|ishment

024 0f the Enlightenment on zen Painting—一the Style and Function of Liang kai，s ChaIlji Painting
⋯⋯ QIAN Xiren

【Abstract】EnIightenment is the most importanl part of Zen，and it is one kind 0f behavior．There are many ways lo en|ightenment，

such as．keen wOrds，stjck and shoul，and sO On．Ling kai．artist in the S0uthem S0ng Dynasty，has reIatjonship with Zen．Hjs be—

haVior has c10sed reIatjonship wjth the Zen monks。The ways of Liang kaj‘s painting are medjtating，contempIating and enIighten—

ing the Buddhist theOry Liang kai’s paint{ng is the enIightenment On Zen and painting changes

【Key words】Zen：en|ightenment：Liang kai：behavior：Chanji(Buddhist a¨egorical word or gesture)painting

032 ”Bottom Creation of W00dcut”and Aesthetic Ideology of Lu Xun ⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯ZHANG Gaihuan

【Abstr删。Bonom creation of woodcut。has characceristics of powerful beauty，anti—freehand carvjng，producers art crealion，

and aesthetjc benefit．which sufficientIy expIain the aesthetic ide0Iogy of beauty Of unity Of Lu Xun That art wOrks shOuId be Der—
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fect Jy cOmbined with real value．social vaIue．and aesthetic vaIue．

【Key WordsJ。battom creation of woodcut。：Lu Xun：aeslhetic ideoIogy

039 0n the Efkct of visual Experience and historical Context in the Picture—seeing Mechanism———take ancient and

modem Audiences as Example⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯ZHA0 Sheng

【Abstract】VisuaI experience and histo rical context are two compIex concepts invoIved in picture—seeing mechanism，which re—

fates t0 peopfe。s psychOfOgicaI aclivilies when they are appreciatfng art pictures，and relates t0 the previOus visuaI experience

and historical View 0f them．TherefOre the art researchers need t0 pay more attentiOn t0 It．

【I(ey Words】Visual experience：hislorical context：picture—seeing mechanism：audience：homoIogy of painting and ca¨igraphy

042 0n a non—visual Senses Pedb硼ance in visual Ans⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯ZHANG Yuving

睥bstract】sjnce the 20th cenlury．sch00J of thought and art sfudy has deveIoped spIendidIy，making art practice to break fhe tra—

dlllOnal weslem aesthetic sense in fhe theory of art c Jass汁ication，and tO deny the non～visual performance．Tb describe experi—

ence senses freeIy e×pecl Visual experience Such as lhe desc ription t0 taste，hea—ng，sme¨nOn—visual sensOry expe—ence in

comic arts．shOws廿1e richnesS Of the conlempOrary visuaI an e×pressiOn．

【I(ey words】comic：vision：non—visL』al senses：performance：an

049 On the new Momentum and Mechanism of Development of the An Management and Disciplines of Creation

——Summary ofIlFolllm of National An Management and Disciplines of Creation”，2014

⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯DONG Feng，DONG Shuxin，FAN Shaopeng

【』也stract】In the currenl comprehensively deepen process of reform．art management and discip¨nes of creation have been

placed in t}1e framewOrk Of the wh0Ie cuIture deVelopment，accOrding to the new social situation，carrying new academic respon—

sibiIity，and buiIding up the new demands Of develOpmenl．In this cOntext．issues about hOw tO find the new mOmentum and

mechanism Of deVelopment 0f an management and creative disCipmes，how t0 determine the achievement of academic contexts

0f lhink tank the0吖，and research strategies fOr range 0f topics seleclion，haw t0 conducl lhe graduafe educaljon Of prOfessjOnaI

cur—cuIum setting and teaching resources expanding，have been discussed and expIored in the。Forum of National Art Manage—

ment and Disc叫ines of Creation。，2014．

【Key Words】art management：cuIturaf creafivity：devefopment ecofogy

067 The modem Expression of traditional Elements in Peking Opera——an analysis of Zhou long Orchestral”191 l

UVerture”⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯⋯UU Yonglun

【Abstracq OrchestraI‘1 91 1 OVerture’has been composed by famous Chinese American composer Zhou Long in 201 1 while he

had been jnVjted by the Organjzjng Committee of the日eijing modem music festivaI．The composer adopts new technology of

modem westem music creation，al the same time．he merges the traditionaI Opera music elements according tO the performance

0fthe content 0f free music，different leveIs Of fusiOn music Iines has shOwn，make it conform tO the 109ic structure and perfor—

mance requ．rements demanded by the composer．the formatiOn 0f a fine．exq uIsjte anistic as a wh0Ie．

【Key Words】。191 1 Ovenure。：elemenls of Peking opera：rhythm：five pentatonic scaIe：the toneclusler

090 0n the Appreciation Changes of omamentalEmbroidery and its aesthetic value ⋯⋯YANG Xiaoqi，LIN Tingting

【Abstract】Ornamental embroidery is the unique kind in the embroidery art，which had begun to produce in the Han Dynasty，de—

VeIoped jn the Tang Dynasfy．became prosperous in the Song Dynasty，changed exquisitefy in the Ming Dynasty．and reached its

peak and came inlo diVersily in the Qing Dynasty，which formed lhe four different embroidery cate90ries gradua¨y Bul with the

change 0f the mOdem¨fe 0f interesl．0mamental embrOidery waS 0n the wane with the decay Of embroidery cr扑．TO inherit Oma—

mental embrOidery，it。s impOrtant tO re—recOgnize the aesthetic vaIue Of it．

【Key words】omamentaI embroidery：context of changes：aesthelic vaIue：arts and craf【s：heritage
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